L £

- The Al Waxman

DEVELOPMENT
CORPORATION

Calling Card
Programs
for Drama &
Documentary

in honour of
Al Waxman
1935 - 2001 ~— Ilﬁitma;a_a.f‘w;

Submission Deadlines
July 9 & November 5, 2001

“His commitment to nurturing and advancing the careers of the next generéfibii,

of Ontario filmmakers will continue!”  Marcelle Lean, Chair of the OMDC.

t 416.314.6858 | f 416.314.6876 | e mail@ofdc.on.ca Ontario

Ontario Media
Development
Corpo ration

www.omdc.on.ca Spattgde

de l'industrie

des-médias
de I'Ontario




NATIONAL FILM BOARD

“It’s been a rare pleasure to work at the NFB in a free and unadulterated atmosphere...
| Ithink the public will continue to turn to more honest filmmaking, and that’s what the

NEB is all about.” — filmmaker Peter Wintonick, POV

“A unique entity on the world film scene... has consistently turned out hard-hitting

R~

documentaries and astonishingly creative animation along with advances in film

technology.” — Solange De Santis, New York Times

For 25 years, the National Film Board of Canada’s Documentary Ontario studio has worked
with many of the country’s finest independent filmmakers and helped a generation of new

directors deve|op their visions.

Hot Docs Closing Night Gala

Co-sponsored by the National Film Board
and the Directors Guild of Canada.

Featuring the NFB documentary

Directors Bay Weyman, Luis O. Garcia
Producer Peter Starr

The Best First Documentary Award

A new award in recognition of emerging filmmaking
Spiritsof Havana talent. Presented by the NFB at the Hot Docs
Closing Night Gala



Director Paul Cowan
Producers Adam Symansky, Paul Cowan

Director Karen Shopsowitz
Producer Silva Basmajian

- recipient of the Govemor General's A‘ |
in Visual and Media Arts

co-produced with John Walker Produc
Director John Walker

ival and the Banff New Media Institute




TAKE ONE

FILM & TELEVISION IN CANADA

Take One is Awesome! Every country needs a national film Take One has created a strong
Ron Mann, director/producer journal. Luckily we have Take One, voice for Canadian independent
Comic Book Confidential, Twist, Grass. 1y monthly connection to real cinema, unabashedly celebrating

Canadian thinking about our our achievements and providing
Take One is the magazine movies. Indispensable. thoughtful commentary on the
you read to find out what Gene Walz, author Cartoon Charlie films and the filmmakers.

Alex Raffé, producer | Love a
Man in Uniform, I've Heard the
Mermaids Singing, Zero Patience

your colleagues are up to.
John Walker,
director/cinematographer
Strand: Under the Dark Cloth,
A Winter Tan

One of the most essential
journals about film and

television in Canada

Gerald Pratley, founder of the
Ontario Film Institute

Smart writing about
talented filmmakers,

what else do you need?
Patricia Rozema,

director/writer 1 A AT
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Why not convince your
relatives to subscribe like

B { ﬁ 4 . I have and then THEY
| l AV A can finally figure out
A TN T 1 what you do for
MAGAZINE o lving, and YOU
can finally figure out

Take One has
become, without
question, the
single most
important print resource for
Canadian film culture. Its several
thematic issues have been

that FILM is a living that

you can never ﬁgure out.

Peter Wintonick, director/editor
Manufacturing Consent:

Noam Chomsky and the Media,
Cinéma Vérité: Defining the Moment

thoughtful, even provocative, and have helped focus I appreciate the cageNnd professional quality
debate and offered new information to those in the field. of Take One. It gives me a look at the whole
The standards demanded of its writers is consistently high. ~ range of Canadian film.

Peter Morris, author The Film Companion, Embattled Shadows: Colin Low, director/producer/animator The Romance
The History of Canadian Cinema 1895-1939 of Transportation in Canada, Corral, City of Gold,

Moving Pictures.

TO SUBSCRIBE: 416.944.1096

on the web at www.takeonemagazine.com
VISA accepted
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