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I 

H E E V E N I N G opened with 
a screening of award-winning 
p l a y w r i g h t S a l l y C l a r k ' s 
directorial debut , T e n Ways 
to Abuse an O l d W o m a n , a 
piece of "dark-on-wry" about 
a s e n i l e o l d w o m a n w h o , 
m u c h to her daughter 's frus-
t ra t ion , boils too many eggs 
a n d w a n d e r s t he ga rden in 
search of the fami ly ' s long-
dead dog. Clark's first film is 

a p iece de res i s tance a b o u t anger and 
den ia l in t h e d y s f u n c t i o n a l fami ly , a 
touching bu t very sad visual portrait of a 
lonely old w o m a n . 

S c r e e n w r i t e r H o w a r d W i s e m a n ' s 
first film, D i r t y Laundry , is a witty little 
d i t ty , a b o u t a r e l a t i onsh ip be tween a 
wa i t ress a n d w r i t e r w h o fall in love, 
move in toge the r , and then decide to 
split up . A sha rp , f u n n y , and visually 
e c o n o m i c f i l m ( w i t h o u t a w o r d o r 
image wasted), Wiseman tells the story 
of N a t a l i e a n d R o b ' s even tua l d i sen-
c h a n t m e n t w i t h each o ther t h r o u g h a 
series of b r i e f b e d t i m e scenes w h i c h 

unfold over a period of eight m o n t h s . 
Wr i t e r -d i rec to r S iobhan Elanaganls... 

Liquid Bread is the story of a displaced 
y o u n g m a n w h o b e c o m e s " o b s e s s e d 
w i t h b r e w i n g the p e r f e c t b e e r " a f t e r 
being kicked out of a monastery. L iquid 
Bread distinguished itself f r om the first 
two ( w h i c h were s h o t in o n e o r t w o 
rooms) by its colourful c inematography, 
m a n y beau t i fu l loca t ions a n d a s o me-
what more serious dramat ic tone that is 
a u g m e n t e d by c o m p o s e r J o h n C o p -
ping 's original musical score. A classic 
morality tale about "greed" (with classi-
cal Canad ian con ten t ) , Flanagan 's no t -
so-tragic hero finds solace for his soul in 
the idea that the best things in life are 
free. 

P e t e r W e l l i n g t o n ' s f i r s t f i l m , 
M o r n i n g Glory , is a " b a d - d a y - i n - t h e -
l i fe-oP ' n a r r a t i v e t h a t you find in so 
many first films. A genuinely f u n n y film 
a b o u t h o w l ife 's p e t t y l i t t le i n c o n v e -
niences can drive you crazy, W e l l i n g -
ton's Kafkaesque citizen learns to "love" 
being in a bad mood . 

A lbe r t an J o h n Fawce t t ' s film H a l f 

N e l s o n is his s e c o n d s h o r t . H i s first, 
^Chi ldren ' s Day , won Best Direction and 

Best O r i g i n a l Sc reenp lay at the 1991 
A l b e r t a M o t i o n P i c t u r e I n d u s t r i e s 
Association Awards and best film made 
for under $15 ,000 at the 1991 Yorkton 
S h o r t F i l m a n d V i d e o Fes t ival . H a l f 
Nelson , which capped off the first half 
o f t h e e v e n i n g , is an e x c e p t i o n a l l y 
f u n n y , fas t -paced , wel l -ac ted a n d sur-
p r i s i n g g l o s s y - l o o k i n g f i l m a b o u t a 
bookwormish little boy w h o thinks he is 
suffering f r o m porphyria , " the vampire 
disease." Basically, a story about a self-
fulfi l l ing p rophecy , in which fantasy is 
m i x e d cleverly w i t h fac t , k eep ing the 
audience wonder ing if the boy really is a 
vampire , the little boy eventual ly ends 
up killing his hated gym teacher. T h i s 
film features an exceptionally fine per-
f o r m a n c e f r o m J u l i a n R i c h i n g s w h o 
plays the little boy's eccentric artist dad 
and is literally one of the best short films 
I've seen anywhere, anytime. 

T h e s e c o n d h a l f o f t h e e v e n i n g 
began wi th a film by Virginia Rank in 
called T h e Loa th ly Lady. A revisionist 
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T h e y e a r - e n d s c r e e n i n g of sho r t f i lms m a d e at N o r m a n Jewison 's C a n a d i a n 
Film C e n t r e h a s t radit ional ly b e e n c l o s e d to the pub l ic , as wel l as the med ia , 
i n t e n d e d o n l y for t he s tudents , cast , c r e w , f r i ends a n d indust ry " types . " 
H o w e v e r , f r e e l a n c e writer D o n n a L y p c h u k w a s a b l e to sl ip in a s a n inv i ted 
g u e s t a n d th is is her report . 

version of an Ar thur ian legend in which 
his knights ride snowmobiles , Rankin ' s 
M o n t y P y t h o n e s q u e K i n g A r t h u r is 
c h a l l e n g e d by t h e B l a c k K n i g h t s t o 
answer t he age-o ld r idd le : " W h a t d o 
w o m e n really want?" Th i s was followed 
by screenwriter A n n a Bourque ' s f u n n y 
a n d f l ip f a n t a s y ca l l ed L o v e l y B o y s 
about a m o d e r n girl's m a n y experiences 
w i t h m e n . T h e Fa iry W h o D i d n ' t 
W a n t to Be a Fairy Anymore is a m o d -
ern allegory, set in a stylized s torybook 
set t ing (a k ind of colourful , ca rdboard 
v e r s i o n o f T h e C a b i n e t o f D r . 
Caligari), directed by Laurie Lynd, and 
w r i t t e n by a w a r d - w i n n i n g p l aywr igh t 
D a n i e l M a c l v o r . T h e F a i r y W h o 
Didn ' t W a n t to Be a Fairy Anymore 
also features an original musical score 
by J o h n Alcorn that is highlighted by a 
brassy p roduc t ion n u m b e r in which the 
fairy's plight (whether to have his wings 
cut off to make h im the same as all of 
the rest) is argued musically by a bizarre 
medical team (played wi th great ap lomb 
by Micah Barnes and Hol ly Cole) in a 
surreal medical office. Th i s film is a les-

son on what kind of magnif icent set can 
b e d e s i g n e d ( in t h i s c a se b y J o h n 
D o n d e r t m a n ) on a shoest r ing. L ' O m -
bre, d i rec ted by filmmaker C a t h e r i n e 
Mar t i n , literally a "shadow play" abou t 
a dark stranger w h o claims to be a shad-
ow, features visuals as dark and sultry as 
its title suggests. T h e second half of the 
evening was topped off by a m u c h more 
a m b i t i o u s s h o r t e n t i t l e d M u m p and 
S m o o t in the Pr incess W h o W o u l d 
N o t S m i l e . W r i t e r - d i r e c t o r P a u l 
Q u a r r i n g t o n concoc ted a b loody, vio-
l e n t , c a r t o o n - l i k e ta le f u l l o f m e t a -
physics and bizarre rituals, with a large 
cast featuring the best of local clowning, 
creating an alternative reality whose bar-
barism is parallel to the barbarism of the 
m o d e r n world. 

D o n M c K e l l a r ' s Blue is a d a y - i n -
the-l ife s t o r y — t h e day in the life of a 
p o r n o addict played wi th great bemuse-
m e n t by d i r ec to r D a v i d C r o n e n b e r g . 
H e f l i r t s w i t h h i s s e c r e t a r y ( T r a c y 
W r i g h t ) , conf ron t s an employee a b o u t 
his h y g i e n e p r o b l e m , checks o u t t h e 
n e w carpe t s ample , a n d m e c h a n i c a l l y 

masturbates. This typical office rout ine 
is p u n c t u a t e d by the flickering images 
of a 50s p o r n o fliclc—a parallel narra-
tive ( told in voice over) abou t a one -
t i m e p o r n s t a r a n d a " d a y p o r t e r . " 
McKellar degenerated the 16mm stock 
to l o o k l ike t h e real t h i n g . A F i l m 
Cent re success story, Blue has been sold 
to G e r m a n and French television, and 
w i l l be g o i n g to t h e B e r l i n , a n d 
Sundance film festivals this year. 

A f t e r see ing the en t i re even ing of 
films, I came away with the impression 
that some of the films suffered in their 
realization f rom script to screen because 
of the constraints of a low budget , but 
mainly I was impressed with the ingenu-
ity, creativi ty and progressive con t en t 
that characterized most of these films. It 
is unl ikely tha t all eleven of the films 
made at the Film Centre in 1992 will be 
screened in one evening again; however, 
it is possible to make an appoin tment to 
have a film screened for you on an indi-
vidual basis. E E 

Donna Lypchuk is a Toronto writer. 

Stil ls 4 and 5: In The Fairy W h o D idn ' t W a n t to Be a Fa i ry Anymore , Daniel Mac l vo r considers surgery . Director Laurie Lynd 
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