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The United Nations of Animation Talented animators from around the world have come to 
Canada to enjoy the extraordinary creative freedom found at the National Film Board. By 
Marc Glassman 

Peep and the Multimedia World: An Interview with Kaj Pindal From a 
few simple drawings on adding machine paper to CD-ROMs, The Peep Show has been 
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34 Scratching the Surface: 
The Animated Art of Pierre Hebert 
Pierre Hebert's feature film debut, La plante 
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0 Canada An unabashed love letter to Canadian 
animation. By Linda Simensky 
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