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anad ian film m u s t be in bet-
ter s h a p e t h a n m a n y of us 
r ea l i ze . N o t o n l y d o e s o u r 
g o v e r n m e n t f i n a n c e f i l m s 
t h a t w i n a w a r d s at fest ivals 
t h r o u g h o u t t h e w o r l d , b u t 
our film cu l ture has b e c o m e 
m a t u r e e n o u g h to spawn its 
f i r s t - e v e r s a t i r i c a l n o v e l . 
P a i n t C a n s is t h e t i t l e o f 
Ha l i f ax filmmaker Paul D o -
novan ' s (Bur i ed o n S u n d a y , 

G e o r g e ' s I s land , S q u a m i s h Five) debu t 
book . It is also the title of the film wi th -
in the book , w h i c h becomes the subject 
o f i n t e n s e p o l i t i c a l i n f i g h t i n g a t 
T e l e f i l m C a n a d a . D o n o v a n scrut in izes 
t he w h o l e p roces s of m a k i n g films in 
this c o u n t r y w i t h an appropr ia te ly j aun -
diced eye. 

H i s p r o t a g o n i s t , R o b e r t W i c k w i r e 
( W i c k ) B u r n s , a l e a d i n g e x e c u t i v e a t 
T e l e f i l m , is in t he th roes of a mid- l i fe 
crisis as the novel begins . H e ' s b r o k e n 
u p wi th his l ong - s t and ing gir l f r iend a n d 
his abrasive fa the r , M a i t l a n d , has shat -
t e r e d B u r n s ' h i p s c e n e a t h i s H a r -
b o u r f r o n t c o n d o . M a i t l a n d con t inua l ly 
der ides W i c k for w h a t he perceives to 
be a mora l ly indefens ib le pos i t ion , tha t 
of a d ispenser of mi l l ions of dollars of 
publ ic m o n e y lor films t ha t he despises. 

W i c k ' s l i fe is f u r t h e r 
d i s t u r b e d by the s u d d e n 
r e a p p e a r a n c e of V i t t o r i o 

Musso , a fo rmer filmmaking pal 
f r o m his days at R y e r s o n w h o 
tu rns to Burns for f inancia l aid 
for a " m e t a - f i l m p r o j e c t " e n t i -
t l e d P a i n t C a n s . T h e s c r i p t , 
w h i c h W i c k a n d e v e r y o n e a t 
Te lef i lm perceives to be a loser, 
is a r ecoun t ing of life and m e t h o d s of a 
serial killer. P r o d u c e r Nev i l l e Lewis , a 
commerc ia l schlockmeister , backs it just 
to d e m o n s t r a t e the p o i n t tha t T e l e f i l m 
w o u l d rather issue grants to an elitist art 
film than f u n d ma ins t r eam projec ts that 
cou ld poss ib ly m a k e a r e t u r n o n the i r 
inves tment . 

T h r o u g h a series of complex mach i -
n a t i o n s , B u r n s is able to s t y m i e P a i n t 
C a n s u n t i l he h a s a c h a n g e o f h e a r t 
w h e n a potent ia l love interest praises the 
revised script. T h e narrat ive t h e n twists 
a n d t u r n s t h r o u g h a se r i e s o f r a t h e r 
macabre calculat ions unt i l it reaches an 
appropr ia te ly cynical conc lus ion . 

D o n o v a n ' s n o v e l is a n e w o n e fo r 
Canad i an audiences, a " r o m a n a klieg," 
as S i d A d i l m a n r e f e r r e d t o it in t h e 
T o r o n t o S tar . F i lm ins iders s h o u l d be 
amused by the resemblances of s o m e of 
the principals in the novel to apparen t ly 
r e a l p e o p l e in t h e l o c a l i n d u s t r y . 
D o n o v a n shows c u n n i n g in his abil i ty to 
render W i c k Burns ' m a n i p u l a t i o n s as he 

s h e p h e r d s t h e f i l m p r o j e c t t h r o u g h 
Telef i lm. T h e l imita t ions and powers of 
a civil servant are witt i ly evoked. Burns ' 
Jesuitical reasoning is precisely conveyed 
t h r o u g h o u t t h e o p e n i n g h a l f o f t h e 
novel. 

Regret tably, P a i n t C a n s falls apart in 
the latter th i rd of the book . T h e satire is 
a b a n d o n e d fo r m e l o d r a m a . S u d d e n l y , 
the reader is asked to r emake the comic , 
fallible Burns in to a potent ia l ly m u r d e r -
o u s a n d t r a g i c f i g u r e . A l t h o u g h 
D o n o v a n ' s wiser side prevails in an i ron-
ic d e n o u e m e n t , the earlier a b r u p t sh i f t 
of t o n e has already h a r m e d the overall 
s a t i r i c a l a t m o s p h e r e o f t h e n o v e l . 
A l t h o u g h one could wish for a steadier 
a n d l igh te r h a n d t h r o u g h o u t t he p r o -
ceedings, P a i n t C a n s still works well as 
an ins ider ' s look at t he C a n a d i a n film 
industry . GLC 
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