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BY PATRICIA T H O M P S O N 

T h i s accessible, in tense ly pe rsona l 
film is sad, chilly, and sometimes so con-
stricting that one clutches the chest and 
breathes deeply. T h e obsessive-possessive 
s ing le -mindedness of love is conveyed 
w i t h a coo l , w e l l - w r i t t e n sc r ip t a n d 
dense images, the core being amateurish 
f a s t - m o v i n g s i l e n t c a m e r a w o r k o f a 
younger , happier Leila at Rankin Inlet, 
wrapped a round today's footage of her 
conversations with Cynthia . T h e somber 
Leila a t t empt ing to crystallize her feel-
ings after so long, the recurring cactus 
mot i f , the watery-filled floating frames, 
t h e s h a r p , e n q u i r i n g q u e s t i o n s of 
Cyn th ia , are enhanced by a t h u m p i n g 
s o u n d t r a c k , k e e n i n g s o f t l y , w i t h 
moment s of eerie, insistent d rumming . 

T h e Nat ional Film Board celebrated 
Canada 's 125th year with M o m e n t u m , 
the first film ever to be shot and project-
ed in IMAX H D . 

T h e images are predictable. There are 
glistening mounta ins and a peak-top res-
cue by a crew lowered f rom a hovering 
he l i cop te r ; lots of e n o r m o u s b u b b l e s 
b e i n g b l o w n at t he O n t a r i o S c i e n c e 
Cen t re ; for " the Wes t , " the inevitable 
r o u n d u p and cute Kurt Browning; Inui t 
artists are given the nod; in Mont rea l , 
pa t ien t ci t izenry wait for the bus in a 
snowstorm; and there's a truly awful set-
up shot f rom the street into the glowing 
interior of a chic eatery. 

T h e f i l m m a k e r s s t a r t e d to t h i n k 
a b o u t M o m e n t u m f o u r years ago. In 
this lengthy gestation period, surely they 
c o u l d have c o m e u p w i t h images of 
trade, culture, commerce, sport, nature, 
t h a t h a v e n ' t been d o n e to d e a t h t oo 
manv times before. Positive, no-narra-
tive films made to puff up the country 
and plav to a worldwide audience need 
images that capture the unusual as well 
as the familiar, the h u m o u r in contrast 
to the serious stuff. T h e fact that filming 
in 48 frames per second means only 90 
seconds of film in the magazine should 
not be a s tumbling block but a hurdle to 
leap. There are hundreds of exhilarating 
one-and-a-half minu te snaps of Canada 
to fill 20 minutes with wonder and class. 
1 hev're not in M o m e n t u m . E3.L 
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LET M E W R A P M Y A R M S A S O I W D Y O U — Directed, written, and produced by Annette Mangaard. 16mm/video. 28 min. 

M O M E N T U M — Directed by Colin Low and Tony lanzelo. Director of Cinematography, Ernest McNabb. 

A M o m e n t u m t ion she had w h e n she 
was 23, the awful feeling of suffocation 
upon coming ou t of the anesthetic, of 
being convinced that she would die. 

In c o n v e r s a t i o n wi th an e legan t ly 
civil friend, Cyn th i a (Christine Reeves), 

more and more, becoming ill. "I wanted 
h i m to s u f f e r a n d to feel m y p a i n . " 
Cynth ia asks whv she never got in touch 
wi th h im asjain, and urges her to tele-
p h o n e . H a l f w a y t h r o u g h d i a l i n g she 
stops, "I have noth ing to say to him. 

L E T M E W R A P m y a r m s 
a r o u n d y o u . I w a n t to h o l d 
you, ho ld you, and keep you 
warm." So sings the woman on 
the s o u n d t r a c k , b u t the film 
opens coldly. H a n d s caress a 
cactus, a finger is pricked and 
blood bubbles, a face emerges 
through blue-t inted water and 
bare trees whirl against a chilly 
sky . L e i l a ( A n n e W e s s e l s ) 
dreams vaguely of past events, 

of things she canno t grasp. A recurring 
nightmare of d rowning evokes an opera-

Leila recalls a pas t love a f fa i r . In the 
city, she remembers , "he was so exotic," 
and she wanted to be wi th h im all the 
time, to touch, to look, to never let go. 
She went wi th her lover to Rankin Inlet 
in the N o r t h w e s t Terr i tor ies and lived 
with his people, the Inuit , totally unpre-
pared for the isolation and strangeness 
of their way of l ife.The struggle to pre-
serve and sustain love in an alien culture 
and fr igid landscape defea ted her . H e 
wen t off h u n t i n g and fishing for days. 
H e was a r r o g a n t a n d egot is t ical . D a y 
and night were the same, and she slept 
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