
view. T h e celebrities, however, emerge 
f r o m the e l e v a t o r a n d s t r i d e q u i c k l y 
past, and he is unable to get the shots he 
wants . "This is the worst!" Ma la f ron te 
ejaculates angrily. "Jeremy Irons w o n ' t 
even stop for us!" 

Malafronte ' s professional reflexes are 
always rapid, bu t no one galvanizes him 
like Michael J. Fox. In one scene, after a 
long stakeout, we see h im sprint across 
the street after Fox has finally emerged 
f rom his home for a run with his wife, 
Tracy Pollan. Fox spots h im and ducks 
back into his a p a r t m e n t bui lding. "It 's 
unprofessional," Mala f ron te whines. 

In a few masterstrokes, the filmmak-
ers s h o w us at least o n e of t he c o m -
pelling reasons why the celebrities avoid 
these photographers . An ord inary shot 
of Jack Nicholson flanks the lurid head-
line, "Jack N i c h o l s o n had a gay affair 
with Marlon Brando," along with a pic-
t u r e o f B r a n d o t h a t d a t e s f r o m h is 
Apocalypse N o w days. Another equally 
generic photo of Mary Tylor Moore in a 
low-cu t gown i l lus t ra tes " M a r y Ty le r 
M o o r e in breast surgery disaster." N o t 
nearly as amusing (but probably intend-
ed to be) are the cand id c o m m e n t s of 
second-t ier actress Sally Ki rk land w h o 
makes four appearances, which is about 
three too many . She loves the camera, 
but it does not love her and the footage 
of h e r h i s t r i o n i c s e l f - p r o m o t i n g is 
embarrassing, almost cruel. 

There are a few wonderfu l moment s 
with one of the original Italian paparazzi 
in I 9 6 0 w h o was shot with a bow and 
arrow and kicked in the groin by Anita 
Ekberg when he tried to take a picture 
of her with her marr ied lover. A real pro, 
he kept shoo t ing t h r o u g h o u t , and the 
photos of Ekberg tak ing a im with the 
bow appeared in magazines around the 
world. The sobriquet "paparazzi," as he 
tells us, was picked up by the press after 
Federico Fellini included a photographer 
named Paparezzo in La Dolce Vita. 

T h e paparazzi seem to lead a life of 
pe rpe tua l d i s c o m f o r t and f r u s t r a t i o n . 
W h y do they do it? T h e only answer is 
implicit in the action of the film. There 
is that split-secondness to it all. It seems 
to c h a r g e t h e m u p , t he th r i l l of t h e 
chase. Celebri t ies become visible for a 
beat only as they emerge f rom doorways 
or taxis. There is another beat, and they 
are enveloped by rhe crowds of fans and 
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the many security men and bodyguards. 
Blasioli and Coccimiglio have given the 
audience the sense of h o w the celebrities 
must feel. Bernadette Peters, pu t t i ng on 
a brave smile, is clearly terrified by the 
swarms of paparazzi jostl ing each other 
a n d c a l l i n g o u t h e r n a m e . J a c k 
Nicholson, enigmatic behind his trade-
m a r k da rk glasses, is s t o n y - f a c e d a n d 
phlegmatic. Jane Fonda and T e d T u r n e r 
grip each other 's hands, smile wanly and 
walk away. 

T h e filmmakers give Mala f ron te a lot 
of rope and, predictably, he hangs h im-
self. There is one m o m e n t when some-
one off camera asks h im why he feels he 
has the right to int rude on people's pri-
vate lives in this m a n n e r . T h e camera 
has h i m p i n n e d d o w n , a n d we wa tch 
h im squirm as he casts about for a quick 
answer. Finally he says, "I d o n ' t even 
t h i n k a b o u t q u e s t i o n s l i k e t h a t . " 
Malafronte is a sociopath with a N ikon . 
But there is s o m e t h i n g per fec t ly c ine-
ma t i c in his feral on - sc reen presence , 
and for the first hour of Blast ' E m his 
hyped-up hustle is fascinating to watch. 

However , Blasioli and Cocc imig l io 
neglec t to p r o v i d e t he i r s u b j e c t w i t h 
either a professional or personal context. 
A few magazine editors (or we assume 
that 's what they are) are interviewed on 
camera bu t not identified and this hap-
pens th roughout . Ta lk ing heads appear 
and re-appear w i thou t any m e n t i o n of 
who they are. It is impossible to evaluate 
t h e i n f o r m a t i o n or t h e s p e a k e r a n d 
i s sues a r e n o t b e i n g a d d r e s s e d . 
Malaf ronte is never placed in any critical 
or sociological context, so we are never 
q u i t e su re h o w to e v a l u a t e h i m . H e 
believes he has talent but the few photos 
of his we see are und i s t i ngu i shed , the 
result of his crafty o p p o r t u n i s m rather 
than artistic ability. W i t h his characteris-
tic c a n d o u r , he a d m i t s to d i s t a n c i n g 
h i m s e l f f r o m his p e e r s . " P e o p l e a re 
a f r a i d of m e . T h e y ' r e a f r a i d of m y 
potent ia l , " he says. N o d o u b t . But his 
potential for what? 

At one po in t there is a shif t in our 
perspective on h im. It comes wi th the 
recounting of an incident involving JFK 
Jr. Malafronte has already captured him 
on rollerblades on a New York city side-
walk but he wants more. In one scene, 
Kennedy spots Mala f ron te outs ide and 
takes off across the street to avoid the 

c a m e r a . T h e rest , w h i c h h a p p e n s o f f 
camera, is only recounted bu t even so is 
o n e o f t h e f i l m ' s m o r e m e m o r a b l e 
m o m e n t s . M a l a f r o n t e tells us h o w he 
t o o k a s h o r t c u t a n d a r r i v e d a t 
Kennedy's house before he did. This was 
too much for John Jr., who, in despera-
t ion, c o n f r o n t s his pu r sue r . " W h y are 
you do ing this?" and urges Ma la f ron t e 
to "look into himself." 

T h a t Malafronte is unable to do so is 
~perhaps~his~greatest fa i l ing . T h a t the 
filmmakers cannot look into him either 
is, ultimately, their film's greatest failing. 

Rachel Rafelman is a Toronto freelance writer. 

Reviewed by Chr istopher Harris 

Secret Nation 
Directed by Michae l Jones, written 

by Edward Riche, p roduced by Paul 

Pope, with Cathy Jones, Mary Walsh, 

Michael Wade, Rick Mercer and Ron 

Hynes. A Black Spot Inc . /Newfound -

land I n d e p e n d e n t F i l m m a k e r s C o -

operative production. 

M If you ' re one of those people w h o 
always thought N e w f o u n d l a n d was just 
a n o t h e r p rov ince , see Sec re t N a t i o n . 
You'll probably never look at the place 
in the same light again. W i t h his second 
feature, Newfound land director Michael 
J o n e s has a d d e d 110 m i n u t e s to t h e 
body of C a n a d i a n film cu l tu re and in 
do ing so has m a d e a un ique con t r ibu-
tion to that culture. 

Secret N a t i o n has been c o m p a r e d , 
o n n u m e r o u s o c c a s i o n s , to O l i v e r 
Stone 's JFK. But it 's hard to c o m p a r e 
Secret N a t i o n to any th ing . Like J F K , 
this accompl i shed 1992 p r o d u c t i o n is 
driven by revelations of a well-covered-
up conspiracy of immense propor t ions . 
A n d it blends real and fictional charac-
ters. But that 's about as far as the simi-
larities go. Jones ' creation is far less self-
i m p o r t a n t than S tone ' s a n d far m o r e 
funny. More to the point , Secret N a t i o n 
seems somehow free of the taint of para-
noia that clings to JFK and most other 
conspiracy dramas. Sure, there's abun -
dant paranoia within the bounds of its 
storyline, but the film itself (in its own 



e c c e n t r i c w a y ) is o n e o f t h e s a n e s t 
movies to come out of Canada in a long 
t i m e . W h a t r e a l l y s e p a r a t e s S e c r e t 
N a t i o n f r o m J F K — a n d p r a c t i c a l l y 
everything else on f i l m — i s its r inging 
s t a t e m e n t of N e w f o u n d l a n d na t iona l -
ism, albeit w r a p p e d in a highly enter-
taining package. 

For his subject , scriptwriter Edward 
Riche has told a contemporary story that 
t u r n s on the axis of N e w f o u n d l a n d ' s 
gr inding journey into the Canadian con-
federation in 1949. O u r heroine, Frieda 
Vokey (Codco 's Ca thy Jones, the direc-
tor's sister), is a Mont rea l graduate stu-
d e n t l a b o u r i n g o v e r a t h e s i s o n 
N e w f o u n d l a n d n a t i o n a l i s m . A f t e r a 
humil ia t ing oral exam, she returns to St. 
John 's , giving herself six mon ths to fin-
ish her paper. 

She moves in with her family: moth-
er O o n a (Mary Walsh , ano ther C o d c o 
r e g u l a r ) a n d f a t h e r L e s t e r ( M i c h a e l 
Wade) who, in his younger days, was a 
delegate to the N a t i o n a l C o n v e n t i o n , 
which, f rom 1946 to 1948, debated the 
future of wha t was then "Britain's oldest 
colony." 

F r i eda ' s arr ival co inc ide s w i t h the 
dea th of a mys te r ious f igure f r o m the 
days of the C o n f e d e r a t i o n bat t le . Leo 
Cryptus, the sole scrutineer on the night 
of t h e f a t e f u l 1 9 4 9 r e f e r e n d u m , 
remained a cipher while alive. N o w his 
personal papers, delivered to the provin-
cial archives, have the fingers of all sons 
of people twitching. Whi le Frieda grows 
increasingly frustra ted with her father 's 
refusal to say a word about his involve-
m e n t in t h e g rea t d e b a t e s , she has a 
fleeting yet significant affair with a rival 
a c a d e m i c ( R o n H v n e s ) . As m a t t e r s 
quicken, Frieda begins to close in on her 
elusive q u a r r y , w h i c h is n o t h i n g less 
than the shocking discovery that the ref-
e r e n d u m vote was rigged f rom start to 
f in i sh . She also c o m e s to realize tha t 
treachery is often found where you least 
expect it and no th ing is as simple as it 
looks. 

O n o n e level , S e c r e t N a t i o n is a 
comedy, rich with deadpan h u m o u r (a 
br ief v i g n e t t e w i t h F r i e d a ' s t ax i -d is -
patcher b ro the r—played by playwright 
Rick M e r c e r — s o r t i n g ou t the tangled 
knots of his cabbies' love lives via two-

Blast ' Em: ( top) Rebecca B roussard and J a c k Nicholson; (middle) Iman and Dav id B o w i e ; (bo t tom) paparazzo V ic tor Ma la f ron te 
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which includes some of Newfound land ' s 
m o s t t a l e n t e d p e r f o r m e r s , is e q u a l l y 
s t rong. Secret Nat ion is no t a flawless 
film, bu t the flaws are minor . Walsh, for 
instance, looks suitably middle-aged in 
he r first s c e n e , b u t eve r a f t e r l o o k s 
young enough to be Frieda's sister. 

M i k e J o n e s ' f i r s t f e a t u r e was T h e 
Adven tu re of Faustus Bidgood (1986) . 
It was a loosely s t ructured, off-the-wall 

ikeable bu t technical ly r o u g h . 
T h e produc t ion values of Secret N a t i o n 
are of a h igher order, a n d the edi t ing, 
by J o n e s a n d D e r e k N o r m a n , is br i l -
l i a n t . A n d J o n e s a n d R i c h e h a v e a 
refreshingly original narrative style that 
in te rweaves fact a n d fiction un t i l i t ' s 
hard to k n o w where the boundary lies. 
Even the recurring "archival" footage is 
a clever and technically adroi t blend of 
real and recreated history. Seldom has a 
film of such comic d imens ions been so 
t h o r o u g h l y s a t u r a t e d w i t h a c t s o f 
betrayal. 

Betrayal and deceit, whether personal 
or nat ional , are the le i tmotifs tha t run 
f rom end to end of Riche 's screenplay. 
A n d g i v e n w h a t w e l e a r n of 
N e w f o u n d l a n d n a t i o n a l i s m in Sec re t 
N a t i o n , it's clear that under lying those 
explicit betrayals is a bigger o n e — t h e 
s e n s e o f b e t r a y a l a n d a n g e r m a n y 
N e w f o u n d l a n d e r s feel towards the rest 
of C a n a d a . In an un fo rge t t ab l e scene, 
F r i e d a i n t e r v i e w s a d y i n g J o e y 
Smallwood through the fluttering plastic 
walls of his oxygen tent. " O u r resources, 
o u r f i s h e r i e s , o u r o i l a r e o w n e d by 
C a n a d a . . . o u r w a t e r w a s s t o l e n by 
Quebec ," she sputters, her grad s tudent 
facade crumbl ing to reveal the wounded 
island patr iot beneath. 

For those of us " f rom awav," wi thout 
a firm grounding in N e w f o u n d l a n d cul-
ture , it 's h a rd to k n o w h o w ser iously 
we're supposed to take the film's con-
spiracy thesis. Secret N a t i o n is clearly 
fiction, bu t is it satire that cuts so close 
to the bone of truth that it sends a shud-
der up the spines of the cognoscen t i ? 
O n e thing is certain, the 1949 referen-
d u m a n d t h e even t s l e a d i n g u p to it 
were marked by heated debates and bit-
ter divisions. And the final vote was so 
close that it 's hard to believe the pro-
Confede ra t ion fact ion t ruly t h o u g h t it 
had a manda te to join Canada . 

In this strangely disconnected coun-
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way radio is a masterpiece of absurdity); 
on ano the r level, the film is a cu t t i ng 
satire; on ano ther , a surprisingly effec-
tive political thriller; and on yet another, 
a moving elegv for a "little country that 
d i sappeared . ' ' T h a t Jones manages to 

make these potent ia l ly conf l i c t ing ele-
ments work together owes m u c h to his 
cas t . C a t h y J o n e s s h o w s he r se l f , yet 
again, to be not only an engaging screen 
presence bu t as potent a dramat ic lead as 
she is a comedian. I lie rest of the cast. 

Cathy J o n e s in S e c r e t Na t i on 
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Laroux Peoples (left), Kim Tomczak and Brad Gough in Legal Memory 

of repeated interrogations by the R C M P 
are fused with blurred visual and audio 
c h i l d h o o d m e m o r i e s a n d w h i s p e r e d 
family secrets. By the end of the film, 
Helen recognizes the R C M P ' s interfer-
ence in the case t h r o u g h moral judge-
ment and sexual censorship. W e are told 
that while Diefenbaker ' s cabinet com-
m u t e d the m a j o r i t y of cap i t a l cases, 
M a n t h a was n o t saved because of his 
sexual or ientat ion. M a n t h a ' s death was 
the last corporal pun i shmen t in British 
Columbia. 

S i n c e 1 9 8 3 , S t ee l e a n d T o m c z a k 
have collaborated on videotapes and per-
f o r m a n c e s t h r o u g h w h a t t h e y call a 
"mutual vocabulary" in their analysis of 
mass media and cultural politics. Thei r 
combined talents have been featured in 
many con tempora ry art institutes such 
as their retrospective at the Art Gallery 
of Ontar io in 1989. The i r tapes are con-
struct ions—complex layers of traditional 
narrat ives and p e r f o r m a n c e a r t — w i t h 
unsettling results. In Legal Memory , as 
wi th the i r o t h e r p r o d u c t i o n s , we are 
forced to reconsider the moral and polit-
ical implications of the actions within a 
traditional society. 

Jane Perdue is an independent art critic living 
in Toronto. 
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try called Canada, d o o m e d to debate the 
merits of regionalism versus central ism 
f o r e v e r , S e c r e t N a t i o n t r a n s c e n d s 
regionalism by drolly giving voice to one 
region's long-subl imated "nat ional" sta-
tus . ( T h e f i lm ' s f r e q u e n t a l lus ions to 
Quebec are no coincidence.) And yet the 
film is far too sophist icated to offer up 
any comfor t for the afflicted or proffer 
any easy answers. Instead, it offers a rare 
and h a u n t i n g view of C a n a d a ' s t e n t h 
province as a nation manque. 

Christopher Harris reports on the arts for the 
Globe and Mail. 

R e v i e w e d by Jane P e r d u e 

Legal M e m o r y 
Written, d i r e c t e d a n d p r o d u c e d by 

Lisa Steele a n d K im T o m c z a k , with 

L i s a S t e e l e , R o s y F r i e r D r y d e n , 

G e o f f N a y l o r a n d E d M i t c h e l l . 

Distr ibuted by V T a p e . 

M In 1974, Lisa Steele made her first 
videotape called A Very Personal Story, 
in which she laments the day, at the age 

15, she came h o m e to discover that 

her m o t h e r had died . S i t t ing a lone in 
f ront of the camera, her poignant tale is 
an emotional ou tpour ing of that m e m o -
ry. Near ly 20 years later, Steele, w i t h 
c o l l a b o r a t o r K i m T o m c z a k , is s t i l l 
exploring how memory can become the 
present tense. Legal Memory is an 80-
m i n u t e film tha t centres on the 1959 
trial and execution of a homosexual . Leo 
M a n t h a confessed to entering the naval 
base in Victor ia , B.C. , and m u r d e r i n g 
ano the r man . T o m c z a k plays M a n t h a , 
w h o was a c t u a l l y a d i s t a n t r e l a t i ve . 
Steele plays Helen, a cousin w h o tries to 
piece together her ch i ldhood memories 
o f t h e t r i a l b u t f e a r s w h a t wi l l be 
revealed. 

T h e s t o r y u n f o l d s w h e n H e l e n 
r e t u r n s t o V i c t o r i a a n d b e c o m e s 
obsessed with reconstruct ing the events 
30 years pr ior . Accord ing to the film, 
legal m e m o r y is " t he p e r i o d of t i m e 
requi red for certain cus toms to a t ta in 
legal s i g n i f i c a n c e , u s u a l l y 2 0 - t o - 3 0 
years." A combina t ion of documen ta ry 
and narrative format reveals a blend of 
"customs" and attitudes towards the gay 
c o m m u n i t y in Victoria and Canada-a t -
large. This was a time when homosexu-
als were called "people with disorders." 

Archival b l ack -and-whi t e stills a n d 
footage from public records and stories 


