


MORIN I 'm f rom Cote-St-Paul , in down-
town Montreal . 1 have always been interest-
ed in cinema, like every other kid, but not 
necessar i ly in tu rn ing it into a " c a r e e r . " 
A c t u a l l y , I s t a r t e d o u t q u i t e l a t e , as a 
gopher. C inema classes w e r e boring, so I 
left t hem for t he real th ing. I w o r k e d on 
films, but mostly in television. I did have in 
mind to d o my ov?n films, but it was-still 
very vague for me. I c ame into film through 
the back door, do ing all kinds of things. 

TAKE O N E W h e n did you get started in 
cinema? W a s it forming the C o o p V ideo? 
MORIN I had done a lot of camera work 
in v ideo and I was mostly interested in the 
c rea t ion of images . A r o u n d 1976, I me t 
Jean-P ierre St-Louis (the camera operator 
on R e q u i e m p o u r u n b e a u s a n s - c o e u r ) , 

Lorraine Dufour (co-producer and editor) 
and Marce l Chouinard (who did the sound) 
on a shoot for V i deog raphe . W e w e r e all 
tired of their formula, the black and white 
cameras, and the ted ious process of get-
t i ng a c c e s s t o t h e e q u i p m e n t . S o w e 
f o u n d e d t h e C o o p V i d e o d e M o n t r e a l , 
basically to have our own equipment. Until 
1980 I wo rked on their v ideos and then I 
really go t into it. I wan ted to find meet ing 
points b e t w e e n f ict ion and documen ta r y 
and e x p l o r e the poss ib i l i t i es this w o u l d 
offer in storytell ing. W h e n w e fo rmed t h e ' 
C o o p our main idea was to revolut ionize 
TV. W e w e r e twentysometh ing and full of 
hope. O f course, w e never sold one single 
video to TV and instead ended up in muse-
ums a n d a r ch i ves . In t h e end , w e w e r e 
caught in b e t w e e n te lev i s ion and muse-
u m s — o n e t a i t t o u j o u r s p r i s e n t r e d e u x 

cha ises . W e w a n t e d to push fur ther the 
c inema di rect exper i ence , which was the 
mos t i m p o r t a n t f o r m of f i l m m a k i n g in 
Q u e b e c in the 60s and 70s, with the likes 
of P ier re Perrau l t and M iche l Brault . But 
go ing fur ther m e a n t look ing inside peo-
ple 's heads , to see their dreams. F rom a 
structural point of v iew, w e made films that 
s tood b e t w e e n documen ta r y and fiction, 
so even in our ideas and stories w e were 
caught in be tween . 

TAKE O N E In 1989, T r i s t e s s e m o d e l e 
reduit w o n the A lbe r ta-Quebec Prize and 
La f e m m e e t r a n g e r e r e c e i v e d the J u r y 
Prize at the 1990 Festival of Nantes. W h e n 
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did the media first notice your work? 
M O R I N We l l , Canada be ing a co lonized 
c o u n t r y , w e f irst g o t r e c o g n i t i o n w h e n 
Europeans took interest in our work. But it 
doesn ' t really make a difference. W e ' r e not 
seen much anywhere, anyway. 

TAKE O N E I always found that we , per-
haps par t icu lar ly in Q u e b e c , are c a u g h t 
b e t w e e n E u r o p e ' s w a y of t h i nk i ng a n d 
Amer ica 's way of working. 
MORIN I agree. In this case as well, w e are 
still caught between. 

TAKE O N E Y o u had been doing v ideos 
for so long, nearly 20 years. W h y did you 
d e c i d e t o j u m p into f i lm w i th R e q u i e m 

p o u r u n b e a u s a n s - c o e u r ? 

MORIN Precisely for that reason. I came to 
film a bit out of tiredness of video. I f igured 
it was t ime to try something else. 

TAKE O N E R e q u i e m is the story of the 
last three days in the life of escaped con-
v i c t e d m u r d e r R e g i s S a v o i e , as s e e n 
t h r o u g h t h e e y e s of e i g h t p e o p l e w h o 
touched his life. W h a t gave you this idea of 
tel l ing the story th rough e ight subject ive 
points-of-views? 

MORIN You can say that's inherited from 
my v ideo past. W h e n w e dec ided to make 
the fi lm, I w a n t e d to d o it w i th my o w n 
gang, and thus bring a way of working that 
would be reflective of our own style—small 
crew, work ing fast, f lowing camera , t ight 
shots. I wasn't only interested in the subjec-
tive side of the images but also in their sub-
jective side. I wanted to hide some things 
f rom the v i ewe r and let t he imag ina t ion 
work a bit. The idea is to present the spec-
ta tor wi th e ight d i f ferent points-of-views 
a n d l e t h im d e c i d e w h o m to b e l i e v e , 
whether Savoie was victim or manipulator. 

TAKE O N E W h a t fasc inated you in this 
man's last days? 
MORIN I wanted to examine what goes on 
in a criminal's mind and present him as a 
human being for once. Not someone totally 
evil, or totally good . I also wanted to look 
at the world that revolves around him—the 
professionals, lawyers, cops, journalists, his 
mother .-girlfriend,-and best4riend. 

TAKE ONE There is a bilingual character 
in R e q u i e m , and now you're editing a v ideo 
about a bilingual guy struggling with a split 
English-French personality. You make films 
in Q u e b e c . A r e n ' t y o u a f r a i d of b e i n g 
accused of betrayal? 
MORIN It is a reality, you can't ignore it. 
A s much as I feel proud to be a Quebecois , 
I don't feel threatened by the English or the 
ang lophones . S o I c r ea te charac te rs like 
C indy , the girl f rom Saul t S te . Mar ie , or 
Mak i , the Finnish cop . It's just e ve r yday 
reality. It wou ld be grea t if c inema took 
t h a t m o r e i n to c o n s i d e r a t i o n . In f a c t , 
nat ional ism scares me a bit. B ecause the 
line b e t w e e n nat iona l i sm and fasc ism is 
very thin, it turns into a tendency to ghet-
toize them and ourselves. For me, there's 
no difference be tween French and English. 
The re are assholes e ve r ywhe re , in every 
language, every society, just as there are 
nice people. W e have to broaden our cul-
tural horizon. 

TAKE O N E W i t h today ' s m o v e towards 
political correctness, what kind of reaction 
do you think your film provokes? 
MORIN Political correctness is just a new 
way of a vo id ing the real issues and it 's 
much too scary and disturbing. R e q u i e m 
was above all a react ion against political 
correctness. My next feature film continues 
a long that line, but t he subjec t is pretty 
controversial, so I don' t know what will hap-
p e n ye t . I t ' s a v e r y f r e e a d a p t a t i o n of 
J o s e p h Conrad ' s H e a r t of Darkness that 
takes place among the natives, Kurtz being 
one . For once , I w a n t e d to r ep r e sen t a 
native who is neither a beast nor a shaman, 
but simply a human being with g o o d and 
bad sides, even if the character is as crazy 
as Savoie. S3 I 
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