Half of what they see,
they hear.

L

Make sure theg hear
the full pictu.re.

Create the music that compliments your image.
call Yo-Hawnds, the Torowto based composer
who scores what yow're aiming for.

m@@HANDs

416-538 7661 www.yo-hands.com

Ahsolute Location'Support Services

www.ahsolute'to
p.416:203:8332:
f.416:203!9511

519.141.1380 -

“Take One is a wonderful resource, and we're
fortunate to have it in our collective midst.”
Jan Miller, Vice Presi , imX Comi {

“Take One is without a doubt the best magazine on
Canadian film anywhere in the world, or for that
matter, the universe.”

Natalie Edwards, writer/editor, formerly with Cinema Canada
and Playback

arts.”
Peter Mettler,

' “Every issue of Take One is like a personal letter from LSD
the Canadian film scene—passionate, thoughtful and
eyebrow raising.”

| of Enclosures

“Take One is deeply felt, intelligent
and provocative...and a darn good
read.”

Alexandra Rockingham Gill, director,

Leda and the Swan; co-producer,
Gambling, Gods and LSD

Brock University

TAKE ONE

TELEVISION IN CANADA

“Take One, for a continuing,
compelling and comprehensive
perspective on Canadian film

director/cinematographer,
Tectonic Plates, Picture of
Light, Gambling, Gods and

John Greyson, director/writer, Zero Patience, Lilies, The Law “For me, Take One is
indispensable for finding out
the latest information about contemporary
Canadian cinema, and for carrying on an
accessible but informed discourse about
Canadian cinema, past and present.”

Barry Grant, Professor of Film and Popular Culture,

RAYNES
CRYSTAL DESIGNS
OF DISTINCTION

Looking for
a unique film
location?

Check out the

/2 ROYAL MERIDIEN

KING EDWARD

fondly known as the King Eddy

Call Beth McBlain 416.580.7434

“The New Brunswick Film
Co-op has subscribed to Take
One since day one. It is a
significant and inspiring
resource for our members,
and provides a vital voice
for Canadian filmmakers.”
Tony Merzetti, Co-ordinator,

New Brunswick Filmmakers’
Co-op

“Take One is essential
reading for Canadian film
critics, students and fans.”

Christine Ramsay, Department of Film
and Video, University of Regina

MAGAZINE

“Take One is the only
English-Canadian
magazine of its kind.”
Colleen Murphy,

director/writer,
Shoemaker, Desire

6.944.1096

onemagazine.ca

TAKE ONE




TAKE ONE’'S

ESSENFTFAL GUIDE TO

CANADIAN FILM

EDITED BY
WYNDHAM WISE

ive and u p—to—date reference book
on Canadlan film and filmmakers, combining over 700 reviews
and biographical listings with a detailed chronology of
major events in Canadian film and television history. .
University of Toronto Press, 2001. $21.50

"Wyndham Wise assumes it's not just librarians,
government bureaucrats and movie writers
who care about Canadian features."

- Sid Adilman, Toronto Star

- 416667 71 Elsewhere in Canada: 1-800-565-9523

Take One’s Essential Guide to Canadian Film




&2 Telefilm Canada \

A CULTURAL INVESTOR INCINEMA, TELEVISION. NEW MEDIA AND MUSIC

s Fli , | < )
THE BLUE BUTTERFLY THE SNDW WAL.KER
Directed by Léa Pool Directed by Charles Martin Smith
Produced by Galafilm Productions Inc. Produced by Walk Well Productions Inc. / Snow Walker Productions Inc. /
Infinity Media Inc. / PG Producers Group

WINNER OF THE WORLD CINEMA AUDIENCE AWARD WINNER OF THE WORLD CINEMA DOCUMENTARY AWARD
AT THE 2004 SUNDANCE FILM FESTIVAL AT THE 2004 SUNDANCE FILM FESTIVAL

SEOUCING OR. LEWIS THE CORPORATION

[LA GRANDE SEOUCTION] Directed by Mark Achbar / Jennifer Abbott

Directed by Jean-Francois Pouliot Produced by Big Pictures Media Corporation

Produced by Studio Max Films

GET THE BIG PICTURE: SEE CANADIAN FILMS!

Jacques Street, Suite 700, Montréal, Quebec, H2Y 4A9 www.telefilm.gc.ca
/ OTHER OFFICES Halifax, Toronto, Vancouver / EUROPEAN OFFICE Paris

Canadi

Phone (514




© Kodak Canada Inc., 2004. Kodak and Vision are trademarks of Kodak

MORE CHOICES. MORE LATITUDE. MORE POSSIBILITIES.

Introducing the power of VISION2 Film in three new products:
Sharpness / Our new 100T is the sharpest colour negative motion picture film ever.
Latitude and SFX capabilities / Our new 200T allows you to shoot all scenes including
digital compositing with the same stock. Low grain and soft natural colours / Our
new Expression 500T provides that low contrast, low colour look. Along with the finest
500T Film ever, our VISION2 products are all created for superior traditional and
digital post-production. KODAK VISION2 Motion Picture Films. Keep exploring.
To learn more, visit www.kodak.com/go/kcimotion.

THE FUTURE IS

WIDE OPEN.

KODAK VISION2 Motion Picture Films. What's next

VISION2 1007 5212/7212  VISION2 200T 5217/7217 VISION2 Expression 500T 5229/7229  VISION2 500T 5218/721
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